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Territory Acknowledgement

 Burnaby is located on the unceded 
traditional territories of the Musqueam, 
Squamish, Tsleil-Waututh, and 
Kwikwetlem Peoples

 Surrey is situated on the unceded 
traditional and ancestral territories of 
the Coast Salish peoples, specifically 
including the Katzie, Kwantlen, and 
Semiahmoo First Nations, alongside 
other Coast Salish peoples, like the 
Kwikwetlem, Tsawwassen, and 
Qayqayt



Shape of the 
Morning
 About Me

 My Story with "Theme-
Based English Course 
Design" (Case Studies)

 Break-Out Groups



About Me

 Teacher (ELA, Social Studies, Careers) for 11 years.
o Lach Klan School (Kitkatla, BC), 2016-2019

o Khalsa Secondary (Surrey, BC), 2019-2023

o Johnston Heights Secondary (Surrey, BC), 2023-2026

o Guildford Park Secondary (Surrey, BC), Sept 2026-present

 BA: English, University of Victoria

 BEd: Secondary English Education, UBC

 MEd: Social Studies Education (CHiP: Curriculum, 
Historical Inquiry, and Pedagogy), UBC



My Story with "Theme-
Based English" Course 
Design

 English Studies 12/Social 
Justice 12
o An interdisciplinary 

theme that connects 
literary study with social 
issues and critical inquiry.

 English First Peoples
o A curriculum-defined 

course in which First 
Peoples texts and 
perspectives are central, 
with thematic 
connections developed 
without flattening cultural 
distinctions.

 Sports Lit 11
o A student-interest-based 

theme that provides a 
framework for studying 
literature across genres, 
forms, and contexts.





Turn and Talk: How 
Does Your School Do 
"Lit Studies"?
 How does your school 

approach "Literary 
Studies 11"?

 Are thematic choices 
primarily a matter of 
"individual teacher 
choice," or do students 
have opportunities to 
select from distinct, 
them-based course 
offerings?

 What might be gained—
and what challenges 
may arise—if thematic 
course design became 
a department-wide 
approach?



Guiding Principles/Questions for 
Theme-Based ELA Courses

Component Guiding Question

Course Concept What is the central theme or inquiry?

Text Selection How does the theme help determine which 
texts belong in the course?

Reading List What range of genres, voices, perspectives, 
and formats can be included?

Assessment How does the theme shape assessment?

Student Experience What makes this course distinct from other ELA 
11/12 options?



English Studies 12/Social Justice 12

 Designed/Implemented at Lach 
Klan School in Kitkatla, BC.

 Addressed a need that many of 
our Grade 12s were "below level" 
and would benefit from a 
"linear/humanities based" 
approach to English/Social Studies

 Limited/Non-Existent "Book Budget" 
(had to use what we had).

 Sample Units of Study/Concepts:
o Merchant of Venice
o To Kill a Mockingbird
o Intersectionality Novel Study*

o Social Justice in Poetry
o Critical Theories/Lenses in Literature

 Race Theory

 Feminist Theory

 Queer Theory

 Disability Theory







English First Peoples

 Themes as connections
 Recurring ideas that invite comparison, 

interpretation, and inquiry across texts.

 Possible thematic threads

 • Land, place, and belonging

 • Identity, language, and cultural continuity

 • Colonialism, resistance, and resurgence

 • Kinship, community, and responsibility

 • Storytelling, memory, and knowledge

 Texts as distinct voices
 Each text is grounded in particular people, 

Nations, territories, relationships, and contexts.

 Questions that complicate comparison

 • Whose voice and knowledge are centred?

 • How does Nation-specific context shape 
meaning?

 • Where do perspectives differ or challenge 
one another?

 • What must we understand about context 
before comparing?





Sports Lit 11

 Khalsa Secondary

 Gave Grade 10 students a survey of 
"Literary Studies 11 Themes" to choose 
from.
o Top 3 were given to students as 

"Literary Studies 11" course selection 
options (along with other ELA 11 
options)

o 1. Sports Lit 11

o 2. Heroes and Villains in Literature 11

o 3. War Lit 11

o 4. Women's Lit 11

 Sample Units of Study:
 Sports Poetry ("March Madness")

 Sports Novels "Lit Circles."

 Sports Journalism

 Class Novel Study/Indigenous 
Text: Firekeeper's Daughter







Breakout Groups:

 The challenge
 In small groups, develop a preliminary concept for a theme-based Literary 

Studies 11/12 course using texts already available in your school 
bookroom, library, or departmental resources.

 The goal isn't to design an entire course. It's to test whether a compelling 
theme could support a coherent, rigorous, and feasible English course.



Step 1: Find the Theme (5 min)

 Start with a theme, question, interest, or 
area of inquiry that could sustain a 
course.

 Possible Ideas
 Identity, belonging, and community

 Sports, competition, and achievement

 Gender, power, and representation

 Dystopias, technology, and the future

 Migration, displacement, and home

 Justice, resistance, and social change

 Horror, fear, and the monstrous

 Place, environment, and human 
relationships



Step 2: Go "Shopping" in your 
Bookroom/Library (8 min)

 Identify 3–5 texts that could anchor 
the course. Think beyond novels: short 
stories, poetry, graphic novels, 
plays/films, memoirs, essays, spoken 
word, and other literary or multimodal 
texts can all contribute.
o Include at least one Indigenous-

Focused text

 For each text, consider what it adds to 
the course and how it connects to the 
theme.



Step 3: Test the Concept (5 min)

 Discuss whether the texts form a 
coherent course rather than just a 
themed reading list.
o What big question could connect these 

texts?

o What could students investigate, 
compare, or debate?

o Whose perspectives are represented, and 
whose might be missing?

o How could the course support the 
curricular demands of Literary Studies 11 
or 12?



Step 4: Pitch Your Course (2-5 min)

 Prepare a one-minute/one-
"PowerPoint Slide" pitch that includes 
the course title, its central inquiry, a 
few anchor texts, and why students 
might choose it.



Food for Thought

 Curriculum and Rigor
o How do we ensure that a compelling 

theme still supports the reading, writing, 
literary analysis, and critical thinking 
expected in Literary Studies 11/12?

 Student Choice and Access
o Which students might be drawn to this 

course? 

o How could we make it accessible and 
intellectually challenging for students with 
different reading abilities, interests, and 
backgrounds?

 Existing Resources
o What could we build using texts we 

already have in our "book rooms"? 

o What gaps could be addressed through 
interdepartmental sharing, public libraries, 
digital texts, or a small investment in new 
resources?

 Departmental Implementation
o Could this work as an individual teacher's 

course, a shared departmental offering, 
or one of several distinct course-selection 
options? 

o What scheduling, enrolment, staffing, and 
collaboration challenges would need to 
be addressed?



Closing Question

 What would it take to move from 
individual teachers designing 
thematic units to departments 
intentionally offering students different 
thematic pathways through Literary 
Studies?
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